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age failed to achieve the imitation of Augustan art and could
get no farther back than the baroque of the Antonines, so did the
spirit of the Rome of Augustus at which he aimed end in the
Hellenic patriotism of those Greek men of letters who based
themselves on ideas current in the second century. Amidst
bloodshed and dissolution he sighed for the glories of the older
days: Athens was his Mecca, His contemporaries did not under-
stand him. His kindred and friends were butchered when he fell.
Even before his death misfortune had ever attended him. But
through a crisis of supreme terror he ensured the continuity of the
development of the Empire. He is no type, like the rest, no mere
representative of a kind, but an individual. Between Hadrian and
Julian he stands as a pillar of Greek culture, which thanks to him
still exerts its influence on us. Like Caesar and Augustus, like
Trajan and Hadrian, like Diocletian and Constantine, Decius
and he form a pair of opposites, who together point the way to the
future. As Diocletian returned to the principles of Decius, so did
Constantine realize the ideas of Gallienus, even if unconsciously
drawing the same consequences from a more advanced stage of
the historical development.
Claudius, whose heroic qualities were highly esteemed by
Gallienus and whose career was advanced under him up to the
supreme command of the equites^ already belongs with his
successors to those great soldiers of Illyricum, who with unpre-
cedented energy won back the peace and unity of the Empire.
His supreme achievement was the final repulse of the Gothic
onslaught in 268, after chequered fighting. This simple, but in-
telligent and experienced, man had no time in his short period of
rule to display any ideas of his own. His co-operation with the
Senate alone indicates to us a general direction in his policy,